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Abstract This article focuses on computational analysis of Tang dynasty “poems on things”
(yongwu shi #k#)5F) and some of the most common objects described in them. Modern tech-
nology offers many possibilities for new approaches to the study of poetic language, and this
article discusses some of the tools that can aid in semantic analysis of separate words or
poems. These include so-called word embeddings, vector representations of word semantics, and
“fingerprints” that are calculated on the basis of word embeddings to represent semantics of
whole texts. Applied to classical Chinese poetry, they can show some of the paradigmatic groups
of images and their distribution between concepts of happiness and sadness, loneliness and
companionship. Finally, topical grouping of poems on things is discussed and explored with the
help of fingerprints to look for formal principles behind the grouping of the texts.
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Classical Chinese poetry, especially that of the Tang dynasty (618—907), is rich in
figurative language, with images of objects playing an important role in the
construction of a verse. Sometimes they are mere units of metaphoric language:
a fan can be used to symbolize a woman; bamboo, a noble literatus. Sometimes
they are just necessary elements to define the setting and mark the mood of a
verse: wind, water, or cicadas indicate a sad or contemplative piece, while flowers
and jewels are associated with festivities and happiness. Combined, these objects
constitute an important part of the poetic language of premodern China, an
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image system used indirectly to tell a story, convey a message to the reader, or
refer to another text.

The history of Chinese poetry reveals a genre that treated these objects as
its main topic—the so-called poems on things (yongwu shi wk%Ji¥). Although
the genre was recognized relatively late, conceptualized as a separate phenom-
enon in the fifth century at the earliest, poems dedicated to certain animals and
fruit can be traced to the Book of Odes (Shijing #§#%; 11th—7th century BC) and
Songs of Chu (Chu ci #f¥; before 3rd century BC). The main topics usually
include objects of material culture, animals, and plants, as well as celestial objects
and geographical features. Anthologies compiled during the Qing dynasties—
Yongwushi xuan k¥)i5i# (Selection of Poems on Things) and Peiwen zhai
yongwushi xuan L7 KY)R51%  (Collection of Poems on Things from the
Peiwen Study; hereafter cited as YWSX)—extend the list, adding natural phe-
nomena such as wind or rain, seasons, and different types of people.

The composition and message of yongwu shi could be very different: some
limited themselves to the appraisal of something; others were more like riddles
that encouraged the reader or listener to guess the topic. Often the object was a
substitute for the author, who used it as an indirect way to convey his thoughts
and feelings. However, on the surface level the vocabulary stayed close to the
formal topic. The poem below, “Cicada” by Li Shangyin Z*Fjf& (ca. 813-58), is
one of the most famous examples of the genre.

Cicada i
Li Shangyin A IS

By high-minded nature not eating its fill, ENDRET 30

2 Wasted effort, voice spent in resentment. BESSR 2
Before dawn cries sparse, almost ceasing, S AR
4 A whole emerald tree doesn’t care. — o8 M
L, low official, a bough still adrift, TR ARG

6  Weeds already cover my garden at home. i e 1
You have kindly warned me most strongly: KU A%
8 Iand my family are pure like you. b VIR R
[Quan Tang shi 4JEw¥

(Complete Tang Poems;
hereafter cited as QTS)
539.6147; trans. Owen,
Late Tang, 452]

Here, Li Shangyin uses a typical approach for yongwu poetry and describes the
cicada as a substitute for himself: as cicadas, according to traditional assumptions,
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live high in the trees and feed only on dew and wind, never able to eat their fill, so
is the poet with his ideals. The insect cries in vain in the first couplet, and even
when it is about to vanish, the surroundings stay indifferent. In the third couplet
Li Shangyin separates from the cicada and complains that he, a low-level offi-
cial, has to drift from place to place restlessly, alluding to a story from Zhanguo
ce BE[H5 (Strategies of the Warring States; sth—3rd century BC), where a
wooden figurine is warned it will one day float away with the rain waters. The
next line reinforces the image of the unsettled life of the poet by describing his
garden, neglected and filled with weeds, as there is no one to look after it. In the
last couplet the situation is reversed: now the insect is likened to a human as it
enters into a dialogue with the poet, and Li Shangyin resolves to live life as pure
as the cicada. A true masterpiece of yongwu, this poem remains within its limits
of natural, visual imagery yet conceptually leaps from one perspective to another
to arrive at and communicate the both the “futility of chanting” and nonetheless
the aspiration for a pure life.

Traditional analysis of poetry and its language, partially illustrated above,
relies first on selecting a significant poem or a group of poems that, in the eyes of
the scholar, share some common features. Then, through knowledge of other
poetry, history, and culture of the era, the scholar goes about explaining the
realia behind the poetic work, the usage of certain symbols, and their meta-
phorical meaning. This approach, however, raises a question of objectivity. One’s
idea about shared features may be biased, and a manual selection from the vast
poetic heritage of China can hardly be comprehensive. Furthermore, taking this
complex system as a whole (leaving aside the tradition of Chinese poetic criti-
cism for the moment) and grasping its inner laws and principles are extremely
challenging tasks.

Enter the digital humanities with their tools of quantitative analysis to find
relations and patterns based solely on the corpus rather than preselection and
interpretation of manageable texts made by humans. Far from self-sufficient,
this approach is merely a means to an end that helps a researcher gain some
distance from the data, to reduce its complexities and irregularities in order to
see more structure behind them. Interpretation and conceptualization of the
data still lie with the scholar, but the computational power of generalization
brings analysis of data to a new level that may allow us to see poetry from a new
perspective.

The present article has two main goals. First, I provide a short introduction
to the concept of word embeddings, along with the application of neural net-
works to the study of word semantics. I believe many modern humanities
researchers treat the digital approach with caution and distrust because of the
seemingly cryptic nature of computer-based research, especially when it comes



Zorkina + Describing Objects in Tang Dynasty Poetic Language

to the use of artificial intelligence. Thus, I describe the algorithms used and their
potential applications in the hopes of making the principles behind this study
more transparent, thereby encouraging other researchers to try these technol-
ogies and methods and explore the possibilities they bring.

The second goal is to demonstrate an application of neural networks anal-
ysis to a well-defined corpus of Chinese poetry—specifically, to analyze a selec-
tion of objects that frequently appear in Tang dynasty verse: their interrelations,
metaphorical meaning, and poems about them. Some of the topics and phe-
nomena discussed, such as the paradigmatic groupings of objects or their cor-
relations with specific emotions in poetic language, have already been analyzed
in traditional sinology. Here, I examine them through the lens of computer
analysis to uncover some interesting patterns behind the presentation of objects
in Tang poems and ways to examine them from the quantitative studies stand-
point. Other patterns, such as the grouping of yongwu poems based on their
inherent structures and comparison of the data with topical groupings in tra-
ditional Chinese anthologies, have not received much attention to date. With
this analysis, I not only present a new angle on aspects of Chinese poetic lan-
guage in the Tang but also show possible areas of continuity between qualitative
and quantitative methodologies.

Word Embeddings and Mathematical Representations of Semantics

The idea of word vectors is based on the insight that a word’s meaning can
be deduced from its context, formalized in distributional semantics. In other
words, according to the oft-cited statement of John R. Firth, “You shall know a
word by the company it keeps.”' On the other hand, if the statement is reversed,
it would mean that words occurring in the same context tend to have similar
meanings. As part of distributional semantics, this concept dates back to the
1950s; it is believed that Ludwig Wittgenstein was the first to articulate it,? but
the idea was also expressed in 1954 by Zellig S. Harris in his article “Distribu-
tional Structure”” Attempts to measure word meanings mathematically date
roughly to the same time. Against this background, the American psychologist
Charles Osgood first introduced the idea of semantic vectors, now widely used
and developed in distributional semantics.*

These vectors can be designed in different ways to fulfill a variety of tasks,
but when they concern the meaning of separate words, they are based on word
co-occurrence matrices, built to calculate the frequency of every word’s appear-
ance in combination with all the other words. This sequence of frequency values,
corresponding to a word, can be used as a representation of its meaning and
treated as a vector in calculations. Words with similar vectors and consequently
their co-occurrence patterns are considered similar in meaning. This means that
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they have similar semantic profiles and are not necessarily strict synonyms, for
example, early (zao ) and late (wan W), or day (ri H) and night (ye ) would
be considered close in meaning since they describe similar objects and situations
and are often interchangeable. However, to conform to the accepted termi-
nology, synonymy is still used later in this article to describe such relations.

When large corpora are involved, the matrices of co-occurrences and,
consequently, the vector representations of each word may contain millions of
units and dimensions. This redundant information increases the complexity
of the necessary calculations, so different ways of reducing the dimensionality of
vectors were found to help create “dense vectors” (i.e., shorter vectors with most
values that are not zero) without losing the original meanings and interrelations.
When referring to mathematical representation of semantics they are called
word embeddings. Perhaps the most popular approach at the moment is the use
of predictive models based on artificial neural networks, created by a group of
researchers from Google headed by Tomas Mikolov.” Instead of learning the
actual co-occurrences in the texts, these algorithms assign random values of set
length to words in the document and then go through the text multiple times,
trying to adjust to more plausible values. The algorithm used in this article,
CBOW, performs this task by trying to predict a word from its context and
changing the value if the guess is wrong.® There are also numerous settings and
options that considerably influence the performance of a word embedding
model, for example, the choice of neural network, how many characters around
the target word are treated as context, the length of the mathematical repre-
sentation of the word semantics, and so on.” A more detailed account on these
technical details can be found in the online appendix to this article.®

The drawback of the word embeddings produced by a neural network is
that the values representing each word no longer correspond to any specific
semantic features, as there is no direct connection between the frequencies of
word co-occurrences and the vectors. Thus, the main operation with word
embeddings is comparison: the cosine of the angle between vectors is calculated,
and the smaller the angle between vectors (and the bigger its cosine), the more
similar the vectors, hence the more similar the corresponding word meanings.
Likewise, as the angle grows, there are fewer similarities and the cosine is smaller.

Given the technology, the questions I want to raise are what use word
vectors would be outside computational linguistics, and how might they be
employed to reveal something new about literary works and realia behind them.
In other words, how can we detach computational methods from their original,
often entirely applied purposes, and reinterpret them to align with methodol-
ogies and questions of literary studies?
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One of the distinguishing features of computer analysis is that it requires
data designed to be comprehensible to a machine—structured, formalized,
translated into numbers. This requirement forces the same framework on the
research and types of questions that can be asked. At the same time, a study of
the structure of any system of signs, be it language in general, texts, or any other
cultural phenomena (e.g., the “garment system” created by Roland Barthes to
describe matching and nonmatching pieces of clothing in fashion),” often comes
down to exploration of two basic types of relations: syntagmatic and paradig-
matic. These concepts have been in use since Ferdinand de Saussure’s Course in
General Linguistics, redefined by Roman ]akobson,lo and have thrived ever since,
including in the fields of computational linguistics and digital humanities, heavily
dependent as they are on finding and describing different types of structures.'!

Syntagms and paradigms create two axes for the creation of meaning.
Syntagmatic relations form the horizontal axis, which shows the ways units
within a system can be combined into a “chain” One of the extensions of the
analysis of syntagmatic relations is the study of collocations. In the field of Tang
poetry studies, such an analysis was conducted, for instance, by Liu Chao-lin and
colleagues‘12 Paradigmatic relations, on the other hand, function as the vertical
axis and show the units that can replace each other in the same position.
Whereas syntagmatic relations are the possibilities of combinations, words
related paradigmatically actually have very little chance of appearing together:
they are associated with each other as they all belong to a particular category, but
as a general rule the choice of one excludes the choice of the other.

In the context of classical Chinese poetry and its imagery the questions
about paradigmatic relations would be, simply speaking, can white hair be
substituted with black hair as a legitimate poetic metaphor? Or, if a common-
place in a poem to express sadness is a tower (partly because the words for
sadness [chou %] and tower [lou 1] rhyme),13 what can the tower be sub-
stituted with? And when such legitimate-within-the-system substitutes are
found, the next question is how the choice of this specific word over the other
options in the given position contributes to the meaning.

It is the paradigmatic relations that vector semantics are concerned with.
Hence, although the result of computational analysis of word vectors is not as
strict as structuralist descriptions of the concept of such relations, and words
marked as belonging to the same paradigmatic group do not necessarily exclude
each other in a sentence, the general principle stays the same: the closer the
contexts in which two words appear, the higher the chance they can substitute
for each other in a text.

The extraction and study of such relations have great value, as Jonathan
Culler (an advocate of structuralism) described them: they “are important for
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what they can explain: meaningful contrasts and permitted or forbidden com-
binations'* By getting a better grip on the structures behind poetic language,
we can better understand the conventions under which poetic creativity and the
creation of meanings emerged.

Yet another application of computer analysis is the search for hidden
patterns and structures behind the text and the language. As noted by Edward
Slingerland and colleagues, the benefit of unsupervised machine learning meth-
ods, such as those described earlier, is that they make fewer assumptions about
the corpus they are working with and thus cannot make mistakes based on
cognitive biases. Even though some of the associations and correlations found
by modern machine learning algorithms are spurious, with some caution one
can use the patterns they produce to explain various phenomena or, as I show
later in this article, compare them to a human-created structure.'®

The Data Set
The performance of a vector model relies heavily on the size of the corpus
chosen for training. And while modern machine learning makes use of big data
and corpora comprising entries from Wikipedia and similar sources with billions
of words, collections of Chinese poetry, however ample, are more modest in size,
especially when one wants to stay within the limits of a reasonable time span of
texts. As the focus of this study was Tang poetry, the easily accessible Quan Tang
shi 4=} (Complete Tang Poems; hereafter QTS) was chosen as a training
corpus. This collection was commissioned in 1705 and contains more than forty
thousand poems with over 2.5 million characters—an acceptable size but a small
corpus in relation to what is necessary to build a word embedding model. For the
same reason, no attempt to draw a distinction between different poetic forms
has been made; although it is tempting to see how the distribution of words and
their meanings might change from form to form, truncating the corpus would
mean subverting the accuracy of the model. As a result, the vector space model
created contains the generic poetic language of the Tang dynasty, which allows it
to discover and describe common perceptions about the nature and qualities of
objects appearing in the texts, as well as their relations to one another.

The other corpus used is the Peiwen zhai yongwushi xuan iS55 k5§
i& (Collection of Poems on Things from the Peiwen Study; hereafter YWSX)—a
collection compiled during the Qing dynasty (1636—1912), roughly at the same
time as the QTS, under the main editorship of Zhang Yushu 5kE#& (1642—
1711). It contains roughly fourteen thousand poems,'® ranging from antiquity to
the Ming dynasty (1368—1644), 5,751 of them marked by the editors as
belonging to the Tang dynasty. The poems are grouped into topics that corre-
spond to different “things” (wu #), the traditional label for this genre. These
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include celestial objects, land formations, plants, animals, man-made objects
like tools or buildings, foods, seasons and special dates, and people of different
professions. They are also divided into groups of poetic forms. The main reason
behind using the second corpus is the organization of the YWSX. Unlike the
QTS, in addition to author and title it gives extra information about each poem,
such as the topic and poetic form. This provides an opportunity to do more
complicated types of poem analysis without time-consuming manual markup
and helps avoid researcher interference as when a classification is imposed on
the source text.'”

For this study, corpora had only basic structural markup to help the algo-
rithm distinguish poem boundaries.'® Also, to lower the technical complexity
of the task, each character was treated as a separate word; although it would
be wrong to assert that classical Chinese poetry consists only of one-character
words, a more precise word segmentation, that is, automatic distinction of word
boundaries and proper names, would be complicated due to the problematic
nature of wordhood in classical Chinese. However, studies show that in Tang
poetry most words do consist of one character,' so this approach does not
significantly change the results of the algorithm’s semantic analysis, which in
fact turn out to be quite robust.

Often a list of stop words is created, consisting of words used so frequently
they give very little information and tend to skew the results of analysis. But
considering the importance and weight of each word in a poem and the small
number of function words, I decided not to use these lists, even if it contradicts
the general practice. Many of the function words that would be removed in prose
have relatively low frequencies in poetry and thus do not considerably skew the
results; among uninformative words occurring with high frequency in the QTS
were 1o, not (bu N, wu ), have (you 47), and one (yi —), whereas other words
in the top range, such as person (ren \), flower (hua 1), and mountain (shan 1),
are referential and thus important for the analysis. Of course, it might still be
argued that wu i and you 4 also contribute greatly to the meaning of a poem.
As a result of these decisions, the model with word embeddings trained on the
QTS and discussed below contains information about the semantics of 7,125
words.*

The last decision concerned the choice of words referring to objects
included in the study. The point of departure for the selection was the table of
contents of YWSX listing all the objects and phenomena that, according to the
editors, could be things in the poems on things. To reduce complexity, only
topics consisting of or reducible to one character (e.g., juhua %j{it. [chrysan-
themum)] can be reduced to ju %j without loss of meaning) were chosen. Then,
only topics that were connected to more than ten Tang poems were selected.
These numbers do not simply reflect the popularity of these things described as
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poetic objects during the Tang; it is more a mixture of what was available to the
compilers of the YWSX, how many Tang poems related to a certain thing were
judged worthy of inclusion, and which topics were considered interesting during
the Qing period, when the YWSX was created. But ideally a logical connection is
still at work—the more popular the object as a poetic topic in Tang, the more
poems would be written and survive and the greater chance more of them would
be included. In the end, ninety-three words for objects were selected for the
analysis.*!

Synonyms in the System of Poetic Language

There are several ways to test the quality of word vectors and to use them.** The
main and easiest type of task consists of extracting a word’s synonyms and
presenting them in a table for an intuitive estimation by a human reader. The
general problem of intuitively assessing the performance of models trained on
texts rich in metaphors but limited in word usage and vocabulary is that even an
ideal system will not be able to produce perfect synonyms for a given word from
the point of view of the language as a whole: a poetic language is to a large extent
a closed system that chooses to include some types of words and relationships
and excludes others or prioritizes some types of semantic relations over the rest.
The relations the model records are relations between the items of such a sys-
tem, and they can show strong paradigmatic connections not because they are
actually synonymous but because they belong to the same paradigmatic group as
poetic images: expressing the same mood, emotion, or situation. I believe the
more implications and the bigger the metaphorical role of the word, the stronger
its connections to other important images, although in reality these words
would hardly be synonymous. From this point of view, the trained model pro-
vides plausible information. Table 1 shows such the results of a synonym search.

The synonyms produced depend on many factors. First, they depend on
the number of similar words in the model, as in such obvious examples as clothes
(yi 4%), mountain (shan 1), and swallow (yan #), all producing a large number
of closely related words. When the number of synonyms in a given vocabulary is
limited, the model produces concepts that are associated with the source word.
This happens, for instance, in the case of wind (feng J.): the list contains dif-
ferent synonyms meaning “cold,” as well as some wind instruments, connected
to the target word by the concept of air movement.

As expected, when it comes to strong poetic images, the picture gets more
interesting, as in the case of moon (yue H), mirror (jing i), star(s) (xing i),
and fisherman (yu i#): the connection between the moon, the spiritual world,
and souls is revealed, as well as an association between the moon and a mirror.
The stars, though not associated with the moon in a straightforward way, are
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Table 1. Synonyms produced by the vector model

Buddhist monk
(seng fi%)

Mountain
(shan 111)

Clothes
(yi &)

Swallow
(yan %)

Moon

(yue H)

chan ## (Chan
buddhism)

feng % (peak)

pao #i (robe)

que i (magpie)

jing 5t (landscape)

zhai 7% (fasting)

yan % (cliff)

jin 111 (soft hat)

die % (butterfly)

ri H (sun)

cha % (tea)

cen 4 (high hill)

shan % (gown)

hu 5 (crane)

ying 3% (shadow)

song A (pine)

xi ¥ (gorge)

qiu 3 (fur coat)

zhi H (pheasant)

jing $i (mirror)

ren N\ (person)

cun F} (village)

ni 55 (variegated) fu 5% (wild duck)

zhu 8 (candle)

shi fili (master)

xi 1% (creek)

ru %t (jacket)

yuan %5 (hawk)

ye 7 (night)

qi HL (chess)

ling %4 (moun-
tain ridge)

chang % (skirt)

lei iy (flying squirrel)

xue 5 (snow)

weng % (old

lou 1 (tower)

qun #i (skirt)

sun £ (falcon)

che fill (penetrate)

man)

yuan J% (ape) zhang V& gin % (bed quilt) gin & (birds) xi % (evening)
(high cliff)

reng {5 (still) yuan Ji (source) ying # (ribbon) zhuo Wi (chirp) po WL (soul)

Star Sword Wind Fishing Mirror

(xing ) (jian #1) (feng J2) (yu ¥i) (jing %)

ying & (firefly)

ji % (halberd)

xu W (sigh, hiss)

bian Jii (small, often

boat)

jian 5 (mirror)

chan s (toad)

jian 1 (arrow)

biao # (whirl-
wind)

giao M (firewood)

xia [ (sheath)

yin #R (silver)

xia [ (sheath)

qi ¥ (cold,
cloudy)

ji 48 (oar)

yan I|L (eye)

chan P% (course
of stars)

mao X (spear)

liang I (cold)

diao #Y (to fish)

di 1) (bright)

shao 14 (bucket)

pei % (reins)

jia Jii (reed flute)

meng fifi (small boat)

lian i (face)

mao bi (name of
a constellation)

bu f (book)

huai ¥ (Huaihe
river)

nong 1% (here nong
J&, peasant)

bang ¥ (oyster)

diao -1 (sly)

tuo %% (sack)

lin % (continued
rain)

ji 1 (arock project-

ing over the water)

yue J] (moon)

dou >} (dipper)

tie $ (metal)

sa YA (sound of
wind)

bo i1 (berth)

jiao & (bright)

hong UI (rain-
bow)

zhen #f (restrain,

garrison)

xiao 3 (bamboo
flute)

ze ffE (small boat)

dian % (palace)

deng % (lamp)

bi ¢ (brush)

fei 5 (falling of
snow and rain)

chuan iy (boat)

mian il (face)

connected to one of its symbols, a toad. A fisherman or the act of fishing has a

strong connection to another symbol of a simple life, gathering firewood. The

examples here are rather simple, to illustrate the credibility of the algorithm, but

this method of defining paradigmatic groups may prove useful in finding lesser-

known associations.

Another type of task is performing simple arithmetical operations on

vectors, and the model has shown it can answer straightforward ones correctly.
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One possible operation involves subtraction, that is, asking a model what a given
concept would become if we deprive it of one of its important features. For
example, a married woman (fu ) without a husband (fu %) (vector of a
married woman minus vector of a husband) produces an unmarried woman
(nit %), small (xiao 7)), and courtesan (ji %) in the top ten results; a tree (mu
K) without leaves (ye #£) produces to wither (fei Jif).

Word embeddings on their own can only help assess word semantics and
give no information about the surrounding text, but with information provided
by the algorithm one discovers that in the QTS the words to wither and leaves
exclude each other, so a tree can have only one state in a piece, with leaves or
without, as in the following lines by Sun Ti f## (696—761) in the poem “Pool at
the Mountain Geshan” #1117 (Geshan tan):

It is so cold that grass and trees wither, Tk S A
6 White dew soaks people’s clothes. H i A4
[QTS 118.1187]

The only poem in QTS that combines both words is “Worries on the
Borders” &% (Bian chou) by Cui Shi #i2 (671—713), who simply used leaves

instead of the more conventional combination of grass and trees at the position:

On the ninth month the fleabane stems break, L HER Er

2 On the borders grass and leaves wither. s EE N
Wind and dust change the horse color, IR JEE 1 5
4 Frost and snow dress the sword in new clothes. L&A
[QTS 54.663]

It is also possible to perform addition, to add features to a selected word.
For example, if one combines person (ren \) with virtue (de &), the result of
the calculations would be righteousness (yi F%); in other words, if a person is
virtuous, he or she can additionally or alternatively be called righteous.

The more complex the task, the more mistakes the model produces—this
is when the lack of more detailed tagging of the corpus starts to show. Thus, the
model solves problems of excluding a nonmatching word relatively well in
successions like tiger (hu J%), deer (lu Ji§), dog (quan X, and flower (hua 1t)
(flower being excluded), as well as more subtle ones: out of willow (liu ¥, part
(bie ), sad (chou %), and happy (xi ) the last one is marked as non-
matching. However, a complex logical problem typical for machine learning
tests—looking for a connection “a to b is like ¢ to __” (“Paris is to France as
London is to __”)—produces uneven results.”® Although the model is able to
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recognize a number of associations for gender relations and finds analogues
among the “five relations” (wulun Fif) of Confucianism (i.e., father and son,
husband and wife, ruler and subject, elder and younger brother, older and
younger friend), this type of analysis often produces unreliable results and is not
used further in the article.

I hope it has become clear that the model performs well, especially when
carrying out lower-level tasks like finding synonyms. On the other hand, find-
ing more complex logical correspondences between different concepts is the
hardest task and usually requires very specific and clear questions. When strong
connections are searched for, the model of Tang poetic language produces
plausible results. This capability of defining different types of relations between
words and, as explained further below, whole texts is the basis of many text
analysis tasks and determines the clustering of poems into semantic groups later
in this article.

Relations between Objects in Tang Poetic Language

Another way to explore the objects in Tang poetic language is to see their rela-
tionships with abstract concepts, popular moods, and topics. Classical examples
of such associations include autumn, often connected to contemplations about
the past and sad thoughts; ape cries reminding the poet of his loneliness; and
willow trees, often a symbol of someone’s will to stay.** The question is, how do
these images correlate with each other? Which things would be associated for
Tang poets with sadness and grief as powerfully as autumn? Which drink is
more common to enjoy with company—tea or wine? Which plants are con-
sidered the most fragrant?

Such questions can be answered with word embeddings, which allow us to
visualize semantic relations of a group of words in a two-dimensional space with
their “maps of images.” For this purpose, pairs of antonymous (at least to some
degree) attributes, such as happiness (xi =) and worries (chou %), alone (du 1)
and accompanying (pei %), fragrant (xiang 77) and (bad) smell (chou 1), have
been chosen and set up to represent the x- and y-axes of the plots. Then, for each
word from the list, its cosine similarities to both attributes have been calculated
to represent the coordinates on corresponding axes. The resulting plot shows
how the chosen concepts correlate in a space between two chosen extremes. It is
important that this method is prone to producing false correlations: one could
use unrelated words to represent the axes and, in the spirit of Jorge Luis Borges
and the fictional Chinese taxonomy created by him, explore how animals
distribute between being fabulous and embalmed.?® The choice of concepts to
compare against lies completely with the researcher, as does the choice of mate-
rial for any quantitative analysis, and without control can lead to misinterpre-
tations. In this study the intent was to use pairs of antonyms that are known to
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be associated with poetic images, are relatively frequent in the corpus, and
produced no errors in tests for synonymy.

Since the question of smell—as opposed to feelings or mood—is easier to
verify against widespread conceptions of what is pleasant and not, it is used here
as proof of concept. Figure 1 shows the distribution of plants: bamboo (zhu 17),
willow (liu V), pine tree (song t2), lotus (flower) (he 1if), peach (blossom) (tao
BK), chrysanthemum (ju %), plum (blossom) (mei 1), grass (cao ), osmanthus
flower (gui ¥E), apricot (blossom) (xing 1), pomegranate (flower) (liu 1), vine
(flower) (teng J), leaves (ye %), tangerines (ju 1), grain (gu %), and orchids
(lan T). The model produces plausible data: willow, bamboo, grass, and leaves
have no distinct features and are little associated with smells, while pine trees;
plum, apricot, and peach blossoms; orchids; and (somewhat less) osmanthus
flowers are shown as pleasant to smell. Grains seem to be the least pleasant in
the group: this is not a straight association, as they never actually occur with the
word (bad) smell. But, unlike other plants in the selection, they have strong
connections to food, which on many occasions in the QTS, especially when it
comes to meat, is described as bad smelling, as in the lines of “Going from the
Capital to Fengxian County, Singing My Feelings in Five Hundred Characters”
H Bk 22 58555k 1% 10 7 (Zi jing fu Fengxian xian yonghuai wubai zi) by Du Fu
FH (712-70):

Behind the vermilion gates rot wine and meat, JRFI A B
68  On the road lie the bones of those frozen to death. AT HALH
[QTS 216.2265]

This illustrates how, in contrast with flowers and trees, food has a stronger
connotation with rotting, hence with waste.

After ascertaining that the model handles this type of problem well, one
can make more general observations. While reading the visualizations, however,
it is important to note the x- and y-axes are not always symmetrical. Depending
on the point coordinates on the plot, both can be skewed more to the negative or
positive side, so a point that visually appears in the middle is not necessarily
equally related to both attributes. As for the coordinates (and as a general
principle for word embeddings), the cosine similarities carry no special meaning
in themselves and are considered only in relation to the others. However, the
general rule is that a number close to 1 means the compared words have very
strong synonymy (1 is the highest possible number when the directions of the
two word vectors are identical and the angle between them equals 0°), and
outputs close to o (meaning the angle between the vectors is close to 90°) and
below o (when the vector has an opposite direction) generally signal the absence
of connection or even negative correlation.
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Figure 1. Plants in relation to unpleasant smell (chou %) and fragrance (xiang )

Some of the most interesting observations are those suggesting how
various objects relate to emotions. Figures 2 and 3 show how animate objects
and natural phenomena from the list of objects relate to happiness (xi ) and
worries (chou ) (chosen over sorrow/sadness [bei %] because it is much more
frequent in the corpus and for the most part shows stronger correlations). In
both cases, there is a clear division between groups of images associated with
emotions.

The connections the algorithm is able to find depend not just on the
meaning of the images. Tiger, for example, is one of the few animals in the poetic
language model with a strong correlation with happiness and none with sorrow.
This contradicts known depictions of the animal in Tang poetry. Here, for
example, is one of the poems on tigers by Du Fu, selected by the YWSX editors to
represent the topic:
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iﬁ cicada kﬁg
% ape : ; oriole

B seagull

L

” fE goose
I butterfly

-

4 fish #t chicken

S crow . 7 swallow
2 #® firefly K b N ]
T horse B crane

& heron

b -
01 %_magple__
J&& deer
fﬁ'ﬁ pheasant
R tiger

Getting Out What Stirred Me T
Du Fu FEHY

The fierce tiger depends upon threatening power — Jfi 8 I

2 and always gets roped up tight. (e ISt
With a thunderous howl it roars in vain, oy ML E R
4 the wooden braces are already on its paws. kg E A
All at once you look at its pelt spread as bedding, — ZF ¢ &
6 the flash of its pupils is no more. AT D4
For people it is worse than this, NAT LA
8  which is enough to warn the most evil men. 2 LU TG

[QTS 218.2291; trans.
Owen, Poetry of
Du Fu, 2:131]
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Figure 3. Nature phenomena related to happiness and worries

Here, although the tiger ultimately loses to men, he is described as a
mighty foe, fierce and powerful, with a roar like thunder and finally compared to
criminals and evil men.

Numerous poems on tigers follow the same mood, with the exception of
those where the animal symbolizes celestial phenomena, such as the Orion
constellation or the third of the Twelve Earthly Branches, part of the sexagenary
ordering system that could be also associated with zodiac. The fixed epithet for
the animal, often appearing even in titles, is fierce (meng ). A particularly vivid
image is created by Dugu Ji %% (725-77) in “A Song on a Painting of
Shooting a Tiger Made with Li Shangshu” 4=y 308 E# (He Li
Shangshu hua she hu tu ge):
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A hungry tiger, mouth wide open, stands blocking L FERFIF v i #%
the road,
2 Ten thousand men shake in fear, one hundred R R
animals are in rage.
[QTS 247.2770]

Given the examples, one can see that tigers did not bring joy, so the cor-
relation with happiness is either a mistake of the model or a result of rela-
tionships more complex than simple word co-occurrences. The most probable
explanation for this phenomenon is the different linguistic modes governing
poetic expression, namely, according to the terminology of Tsu-lin Mei and Yu-
kung Kao, imagistic and propositional language.® These two modes utilize
different lexicons and grammar, as imagistic language is more concerned with a
static picture and uses many noun phrases, whereas propositional language
makes assertions. While Mei and Kao were describing language differences
within individual poems, the same distinction can be applied more widely to
distinguish between lyrical and narrative poetry.*’

It may be argued that this distinction is the reason behind the strange
correlation: poetry about sorrow is predominantly lyrical and describes static
images, while happiness is more associated with action—just like tigers generally
appear in narratives with vivid scenes and many events. On the other hand, fish,
apes, and cicadas appear in contemplative scenes that are full of thought, in
relatively static settings. Deer, cranes, and magpies are common signs of hap-
piness, and egrets were admired for their appearance and could be used as a
metaphor for courtiers,”® so their closeness to happiness on the plot raises no
questions.

The plot with natural phenomena shows that most water sources, with the
exception of the sea, were typically places for melancholy feelings. This confirms
Stephen Owen’s observation on a group of poems presenting a “meditation on
the past, where a popular rhyme containing the words autumn (qgiu ), to
worry (chou &), seagull (ou 1), boat (zhou F}), tower (lou 1), and stream (liu
iit) sets the stage for such meditations. The images are not bound to appear only
at the lines’ end,” as we see, for example, in the following poem by Liu
Changging #ZH (?—ca. 786):

Berthing Late at the Xiangjiang River and Missing ~ BaifiilV I A
Close Friends

Liu Changqing ARy

Far in the sky clouds are floating away, RIEREEL
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2 Pointing to the imperial city they stir memories. HESRTHRIN
Melancholy feelings grow with the old age, PR HG 2N
4  Xiaoxiang river reflects the autumn colors. TR
At what place did the small boat moor? i S A B
6  The setting sun longs to recover its wings. W H R B i
For ten thousand miles around there are no close L ERITION
friends,
8  The river gulls do not recognize each other TLIGANAHR,

[QTS 148.1522]

This poem is a meditation not, strictly speaking, on the grand past but, rather, on
the past of the poet himself. However, it contains all the imagery required for the
sad scene, and it reflects the results on the graph: the season, the gulls, and the
water on which one can travel by boat are present and connected to sadness.
This confirms that it is indeed a common setting.

Another interesting observation that can be made is the balance between
being in solitude versus being in companionship. Writing verse was often a
social activity: poems would be composed to commemorate an event, to thank a
host for an invitation, to give a compliment, and for many other reasons. But
despite the social function of much of classical Chinese poetry and the abun-
dance of pieces that might even indicate their role quite straightforwardly by
explaining the occasion in the title, it seems that the contents often have a very
different mood. One of the ways to see just how social the verses are is to analyze
which paradigms the words belong to more often, solitude or companionship.
Figure 4 shows how all of the selected objects are distributed between these
concepts. Taking into account the asymmetry between the axes, one discovers
that most of the things that appear in Tang poetry are associated with being
alone; that is, they are used in the context of being lonely. It doesn’t necessarily
reflect the number of poems with such mood in the corpus, but it does show that
solitude, with more words related to the paradigm, could be expressed in more
ways and settings.

Tang Dynasty Poems on Things in the YWSX and Their Interrelations

The previous sections dealt with objects as they appear in poems and their
relation to different moods. The next step is to move beyond the objects them-
selves and consider the poetry about them. Although the poems in the YWSX
are topically grouped according to the object to which each work is dedicated,
the assignment of a poem to a topic seems to obey no formal criteria and depend
much more on editor judgment. Thus, for example, “Reading Classic of
Mountains and Waterways” 51114 (Du Shanghai jing) by Tao Yuanming
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Figure 4. All objects related to being lonely (du ) and with company (pei F)

K] (3657—427) is split among different chapters: the first of the thirteen
stanzas is included in the “reading books category” (dushu lei FHZ4H), the
second in the “eight immortals category” (baxian lei )\fli¥#), and the fourth in
the “all kinds of trees category” (zongshu lei #i#51%57), while other stanzas are
omitted.

In many cases a poem could theoretically fall under one topical category
but was assigned to another, as with “Climbing Qingshan on the Ninth Day”
JUHEF 1 (Jiuri deng Qingshan) by Zhu Wan £ (8th century): the YWSX
has chapters for both mountains and jiuri JLH, the “ninth day of the ninth
month,” when the “Double Nine Festival” (chongyang jie %) was celebrated.
In this case, the poem was classified in the “mountains category” (zhongshan lei
% 1118), but since traveling to the mountains was a popular part of the festival,
many poems with similar titles appear in the section dedicated to the festival



Zorkina + Describing Objects in Tang Dynasty Poetic Language

itself. Among them, for example, “Accompanying Runzhou Governor Shao on
the Ninth Day to Climb the Beigushan Mountain” Jt 1[5 M AR 7 Ak il 1
(Jiuri pei Runzhou Shaoshijun deng Beigu shan) by Zhang Zirong 5+ %% (8th
century) or “Accompanying Director Cui Dong Feasting on the Beishan Moun-
tain” JULHFFEIFELH G L (Jiuri pei Cui Dong langzhong Beishan an) by Yan
Wei Jig#E (?—780).

Another illustrative example are the poems titled “Spring Frost” (chunhan
7+9€). There are seven poems from different dynasties with this title in the
YWSX, and although all of them describe cold spells in spring, two of them (by
poets Wen Tong [ [1018-79] and Wang Yue T [1426—99])*° were attrib-
uted to the group “frost category” (han lei 7€#), and two (by Xu Ning #7#t
[oth century] and Huang Geng #J¢ [13th century]) to spring (chun lei F4H);
a poem by the Ming poet Tan Shao #{#fi (14th century) is found in the category
“fragrance” (xiang lei 7##), and two pieces by the Ming poet Zhang Yuchu 75
#) (?—1410) and the Yuan poet Fang Hui J5[€] (1227-1307) are placed in the
“dove” (jiu lei M%) and “geese” (e lei B #) categories, respectively.

The vocabulary of the poem itself is also not constitutive in defining the
topic. Consider, for instance, several Tang poems in pentasyllabic regulated
verse (wuyan lii 1175 1) that mention the moon. Although the topics seem to be
clear in these selections, there is a lot of overlap in imagery:

Spring Mountains in the Moonlight i H
Yu Liangshi (8th century) TR
Spring mountains are full of beauty and joy, Fili 2P
2 Delighted I forget to return for the night. B S B
I scoop the water and the moon is in my hand, WK AT
4 1play with flowers and aroma fills my clothes. FAETFIN AL
When the inspiration comes, there is no near or far, — FURMEIE T
6  About to leave, I cherish the fragrant verdure. N PE
On looking south, to where a bell tolls, R
8  The tower is deep in blue mist. TR AR

[QTS 275.3118]

Moon Round AIH

Du Fu KL

Lonely moon, full, facing the upper story, H E A
2 the cold river stirs on my door by night. TELLHI R

Cast into waves, golden light unsettled, TP AT
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4 shining on the mat, figured work even more faint. /i &5 &
Not yet waning, empty mountains serene, R L
6 suspended on high, the constellations sparse. AR A M
In the gardens of home pine and cassia flourish, B R

8  Ishare its clear glow with them, thousands of miles L

away.
[QTS 230.2525; trans.
Owen, Poetry of
Du Fu, 4:330]
New Moon LADE!
Du Fu A
Its light so thin, how could it be half-full? — A5z S -
2 Rays oblique, the orb not yet steady. AR A 2
Faintly ascending beyond ancient passes, T ZE AL
4  Already hidden by twilight clouds’ edge. CURS R
The Star River does not change its color, AN
6  The barrier mountains are cold on their own. B 1LI7% [15€
There is white dew in the front yard, BERTA F %
8  In darkness filling the chrysanthemums. N

[QTS 225.2421; trans. Owen,
Poetry of Du Fu, 2:168]

The first of the poems belongs to the category “mountains”; the other two fall
into the “moon” category. Yet the vocabulary of all three is very similar: mention
of the moon brings a whole cluster of further associations, determined by the
rules of poetic creation and cultural concepts. The first word to appear, quite
logically, is night. Then, it becomes likely that some kind of water will be
mentioned—be it water in general or a particular river. The rules of parallel-
ism favor the introduction of mountains with the water. Then, a popular cliché
would include the autumn moon, cold weather with accompanying snow
reflecting the white moon in the sky. Flowers can also appear in such poems as a
contrast to the moon and, if chrysanthemums, as a symbol of autumn. Taking
into account that the space in many forms of classical poems is very limited and
that there are rules partially dictating composition and plot development within
a verse, connecting these images into a coherent text can occupy most of the
poem, such that the main difference between verses often becomes the way
these images are connected to each other.
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It is clear, then, that the poems are not sorted into categories according to a
formal principle predicted by the vector model; the same vocabulary and
imagery can be used to depict different situations, and poems describing very
similar situations can end up in different groups, depending on the editors’
judgment as to what is most prominent and important in each piece. With this in
mind, it is interesting to see if the word embedding model, which uses only the
contents of the texts, is able to distinguish between poems that belong to one
topic and those that do not. This should indicate whether the selection of Tang
poems from the YWSX lends itself to a meaningful sorting.

To perform such sorting, it is necessary to go beyond the semantics of
separate words and create mathematical representations of whole poems based
on their contents. For this task, so-called semantic fingerprints were used.>'
There are many different understandings and usages of the term semantic fin-
gerprints, but in this article I use it to refer to a representation of the semantics of
a document based on word embeddings. There are two common ways to cal-
culate a document’s fingerprint. The first is to combine the vectors of all the
words in it. This will create a vector representation that takes into account not
only word meanings but also the length of the document. The second way is
to calculate an average of the vectors of all the words in the document. This
approach was chosen over the first, as it concentrates more on semantics and
disregards structural differences between texts. The method of creating the
fingerprints, despite its seeming simplicity, outperforms other, more compli-
cated methods of defining groups.*?

For the purposes of this article, a fingerprint for each piece was calculated
as an average of all its word vectors; thus, the length of a poem did not influence
its semantic representation.*® When looking at separate poems, the fingerprint
comparison seems to some extent to align with the decisions of the YWSX
editors. Taking the example of the poems mentioned above, those placed in the
same category show higher cosine similarities: 0.735 between “Accompanying
Runzhou Governor Shao on the Ninth Day Climb the Beigushan Mountain” and
“Accompanying Director Cui Dong Feast on the Beishan Mountain,” 0.677 for
the latter compared with “Climbing Qingshan on the Ninth Day,” and 0.592
between “Climbing Qingshan on the Ninth Day” and “Accompanying Runzhou
Governor Shao on the Ninth Day Climb the Beigushan Mountain” Similar
results were achieved when comparing poems containing the moon and moun-
tains, with the highest similarity score (0.798) appearing between the two poems
by Du Fu. However, when asked to present the works most similar to a given
piece, the model more often puts poems from other topics in first place. This
means that, although the system recognizes the semantic similarity between
poems assigned to the same topics by the editors, it often decides that poems
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from other topics are closer in meaning to the target one. Although the instru-
ment used has limited power, this phenomenon may indicate that there is no
direct and formal connection between the contents of a piece and its topic and
substantiates the assumption that the grouping could have been the result of the
editors’ wish to cover a wider variety of topics, not strictly the contents of the
poems.

Conclusion

This article has shown a new way of exploring the imagery of Tang poetry using
“poems on things” and the “objects” that were popular topics for such poems.
Through the employment of distributional semantics and neural networks, one
can study semantics of separate words, their groups, or whole poems, as well as
their relations and the groups these entities can form. From the point of view of
traditional methodologies, this may be considered a study of paradigms: groups
formed by separate images or verses have been discussed, as have the similarities
and differences between groupings made by humans versus those created by an
algorithm. The article has shown that, although the objects of Tang poetry often
have clear correlations with different types of states and emotions, such as
sadness and happiness or solitude and companionship, the semantic finger-
prints of the poems about them do not fall into clear and straightforward groups.
Instead, they show that poems with similar contents and imagery were often
assigned to different topics with seemingly no formal principles behind the
editors’ choices.

The results are not conclusive, as many technical details, such as part-of-
speech tagging or increasing of the corpus size, could improve the overall
accuracy. However, it contributes to the discussion of Chinese classical poetic
language and global patterns or cross-topical tones in poetry and ideally sheds
some light on the possibilities to come with the implementation of computa-
tional methods.
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Harris, Distributional Structure.

Osgood, Suci, and Tannenbaum, Measurement of Meaning, 6—7.

Mikolov et al., “Distributed Representations”; Mikolov et al., “Efficient Estimation.”
Mikolov et al., “Efficient Estimation,” 4.

The settings in this study were CBOW, dimensionality 500, window 5, minimum word
frequency 2, negative sampling, 5 iterations.

See Zorkina, “Appendix: Technical Details,” www.chinesepoetryforum.org/?page_id=1512.
Barthes, Fashion System.

Jakobson, “Two Aspects of Language”

The applicability of Jakobson’s theory to classical Chinese poetry was discussed in Kao and
Mei, “Meaning, Metaphor and Allusion”

Liu et al., “Quantangshi’ de fenxi”; Liu et al., “Color Aesthetics”

Owen, Late Tang, 192.

Culler, Structuralist Poetics, 14.

For explaining various phenomena, see, e.g., Slingerland et al., “Distant Reading of Reli-
gious Texts,” 7.

An article on yongwu shi states that there are exactly 14,590 poems (Knechtges and Chang,
Ancient and Early Medieval Chinese Literature, 3:1959). According to automatic counts
of my corpus, there are 13,812 to 15,871 poems, depending on whether pieces in poem
cycles are counted as separate or one entity.

Both texts were obtained from the Chinese Text Project website: ctext.org.

For a more detailed description of the corpora and the training process of the algorithm,
see Zorkina, “Appendix: Technical Details”

Lee and Wong, “Glimpses of Ancient China,” 623.

The model can be accessed at projector.tensorflow.org/?config = https://dl.dropboxuser
content.com/s/isxyyqogoanyiogn/QTS_embeddings.json?dl=o.

The full list can be accessed at Zorkina, “Selection of Objects,” uofi.app.box.com/s
/pz3wvsssjazs7hkk4seqgaww6prnisay.

”

Mikolov et al., “Efficient Estimation,” 5—8.

Mikolov, Yih, and Zweig, “Linguistic Regularities,” 747.

Stephen Owen (Late Tang, 461) claims that the reason behind the association is the similar
pronunciation of the words to stay (liu #) and willow (liu Mll). This may, however, be
questioned, as the characters have different tones (Pulleyblank, Lexicon of Reconstructed
Pronunciation, 197) and thus belong to different rhyme groups.

Borges, Other Inquisitions, 103.

Kao and Mei, “Syntax, Diction, and Imagery, 58. This topic was studied from the quan-
titative point of view in Lee, Kong, and Luo, “Syntactic Patterns”

Levy, Chinese Narrative Poetry, 26.

Cai, How to Read Chinese Poetry, 30.

Owen, The Late Tang, 192.

The YWSX attributes Wang Yue to the Song dynasty (960—1279).

Semantic fingerprints as presented in Kutuzov et al., “Clustering Comparable Corpora,’
1. For a short overview and an example of different uses, see Han et al., “Semantic
Fingerprints-Based Author Name Disambiguation,” 1883.

Kutuzov et al.,, “Clustering Comparable Corpora,” 5.

The model the fingerprints of Tang poems in YWSX can be accessed at: projector
.tensorflow.org/?config=https://dl.dropboxusercontent.com/s/g6boqsqaifckend/YWSX_
fingerprints.json?dl=o.

273


http://www.chinesepoetryforum.org/?page_id=1512
http://ctext.org
https://dl.dropboxusercontent.com/s/i5xyyq99anyiogn/QTS_embeddings.json?dl=0
https://dl.dropboxusercontent.com/s/i5xyyq99anyiogn/QTS_embeddings.json?dl=0
http://uofi.app.box.com/s/pz3wvsssja2s7hkk4seqg2ww6prn15ay
http://uofi.app.box.com/s/pz3wvsssja2s7hkk4seqg2ww6prn15ay
http://projector.tensorflow.org/?config=https://dl.dropboxusercontent.com/s/g6boq5qaifckend/YWSX_fingerprints.json?dl=0
http://projector.tensorflow.org/?config=https://dl.dropboxusercontent.com/s/g6boq5qaifckend/YWSX_fingerprints.json?dl=0
http://projector.tensorflow.org/?config=https://dl.dropboxusercontent.com/s/g6boq5qaifckend/YWSX_fingerprints.json?dl=0

274

JOURNAL of CHINESE LITERATURE and CULTURE

References

Allen, Colin, Hongliang Luo, Jaimie Murdock, Jianghuai Pu, Xiaohong Wang, Yanjie Zhai, and
Kun Zhao. “Topic Modeling the Han dian Ancient Classics (X # 15 5%)” CA: Journal of
Cultural Analytics (2017). doi:10.22148/16.016.

Barthes, Roland. The Fashion System. Translated by Matthew Ward and Richard Howard. New
York: Hill and Wang, 1983.

Borges, Jorge Luis. Other Inquisitions, 1937—1952. Translated by Ruth L. C. Simms. Austin:
University of Texas Press, 1964.

Cai, Zong-qi, ed. How to Read Chinese Poetry: A Guided Anthology. New York: Columbia Uni-
versity Press, 2007.

Culler, Jonathan. Structuralist Poetics: Structuralism, Linguistics, and the Study of Literature.
London: Routledge and Kegan Paul, 1975.

Firth, John R. “A Synopsis of Linguistic Theory 1930—1955” In Studies in Linguistic Analysis,
edited by John R. Firth, 1—32. Oxford: Blackwell, 1957.

Han, Honggqi, Changgqing Yao, Yuan Fu, Yongsheng Yu, Yunliang Zhang, and Shuo Xu. “Semantic
Fingerprints-Based Author Name Disambiguation in Chinese Documents.” Sciento-
metrics 111, no. 3 (2017): 1879—96.

Harris, Zellig S. “Distributional Structure” Word 10, no. 23 (1954): 146—62.

Jakobson, Roman. “Two Aspects of Language and Two Types of Aphasic Disturbances” In
Jakobson and Halle, Fundamentals of Language, 69—96. The Hague: Mouton, 1980.

Kao Yu-kung and Mei Tsu-lin. “Meaning, Metaphor, and Allusion in T’ang Poetry” Harvard
Journal of Asiatic Studies 38, no. 2 (1978): 281—356.

——. “Syntax, Diction, and Imagery in T’ang Poetry” Harvard Journal of Asiatic Studies 31
(1971): 49-136.

Knechtges, David R., and Taiping Chang, eds. Ancient and Early Medieval Chinese Literature: A
Reference Guide. 4 vols. Leiden: Brill, 2010.

Kutuzov, Andrey, Mikhail Kopotev, Tatyana Sviridenko, and Lyubov Ivanova. “Clustering
Comparable Corpora of Russian and Ukrainian Academic Texts: Word Embeddings and
Semantic Fingerprints” Preprint. arXiv:1604.05372v1 [cs.CL], 2016.

Lee, John, and Wong Tak-sum. “Glimpses of Ancient China from Classical Chinese Poems.
Poster in Proceedings of the 24th International Conference on Computational Linguistics,
edited by Kay, Martin, and Christian Boitet, 621—32. Mumbai, 2012. http://www.aclweb
.org/anthology/C12-2061

Lee, John, Yin Hei Kong, and Mengqi Luo. “Syntactic Patterns in Classical Chinese Poems: A
Quantitative Study” Digital Scholarship in the Humanities 33, no. 1 (2018): 82-95.
doi:10.1093/llc/fqwoso.

Levy, Dore. Chinese Narrative Poetry: The Late Han through T'ang Dynasties. Durham, NC: Duke
University Press, 1988.

Levy, Omer, Yoav Goldberg, and Ido Dagan. “Improving Distributional Similarity with Lessons
Learned from Word Embeddings.” Transactions of the Association for Computational
Linguistics, no. 3 (2015): 211-25.

Liu, Chao-Lin %3, Chun-Ning Chang 57 %, Chu-Ting Hsu #4i%, Wen-Huei Cheng
RS0, Hongsu Wang 1770, and Wei-Yuan Chiu &%, “Quantangshi’ de fenxi,
tankan yu yingyong—fengge, duizhang, shehuiwanglu yu duilian”  (4355) (5947
PRI B — ok B0 A @ 4 i B SR (Textual Analysis of Complete Tang Poems
for Discoveries and Applications—Style, Antitheses, Social Networks, and Couplets).
ROCLING XXVII, edited by Sin-Horng Chen, Hsin-Min Wang, Jen-Tzung Chien, Hung-


http://www.aclweb.org/anthology/C12-2061
http://www.aclweb.org/anthology/C12-2061

Zorkina + Describing Objects in Tang Dynasty Poetic Language

Yu Kao, Wen-Whei, Chang, Yih-Ru Wang, and Shih-Hung Wu, 43-57. Hsinchu: Asso-
ciation for Computational Linguistics and Chinese Language Processing (ACLCLP) 2015.
http://aclweb.org/anthology/O15-1.

Liu, Chao-Lin, Hongsu Wang, Wen-Huei Cheng, Chu-Ting Hsu, and Wei-Yun Chiu. “Color
Aesthetics and Social Networks in Complete Tang Poems: Explorations and Discoveries.”
In Proceedings of the 29th Pacific Asia Conference on Language, Information and Com-
putation, edited by Hai Zhao, 132-41. Shanghai, 2015. http://aclweb.org/anthology/Y15-2

Mikolov, Tomas, Kai Chen, Greg Corrado, and Jeffrey Dean. “Efficient Estimation of Word
Representations in Vector Space”” Preprint. arXiv:1301.3781v3 [cs.CL], 2013.

Mikolov, Tomas, Ilya Sutskever, Kai Chen, Greg Corrado, and Jeffrey Dean. “Distributed
Representations of Words and Phrases and Their Compositionality” Advances in Neural
Information Processing Systems 26 (2013): 3111—19.

Mikolov, Tomas, Wen-tau Yih, and Geoffrey Zweig. “Linguistic Regularities in Continuous Space
Word Representations.” In Proceedings of NAACL-HLT, edited by Lucy Vanderwende, Hal
Daumé I1I, Katrin Kirchhoff, 746—75. Atlanta: Association for Computational Linguistics,
2013. http://aclweb.org/anthology/N13-1

Osgood, Charles E., George J. Suci, and Percy H. Tannenbaum. The Measurement of Meaning.
Urbana: University of Illinois Press, 1967.

Owen, Stephen. The Late Tang: Chinese Poetry of the Mid-Ninth Century (827-860). Cambridge,

MA: Harvard University Press, 2009.

. trans. The Poetry of Du Fu. 6 vols. Berlin: De Gruyter, 2015.

Peiwen zhai yongwushi xuan il 3Lk H)551% (Collection of Poems on Things from the Peiwen
Study). In Wenyuange Siku quanshu Skl VY & 4> (Literary Profundity Pavilion Edi-
tion of the Complete Books of the Four Treasuries), edited by Yang Ne #5i} and Li
Xiaoming Z*EEH]. Taipei: Shangwu yinshuguan, 1983-86.

Pulleyblank, Edwin G. Lexicon of Reconstructed Pronunciation in Early Middle Chinese, Late
Middle Chinese, and Early Mandarin. Vancouver: UBC Press, 1991.

Quan Tang shi 4=J+F (Complete Poems of the Tang). Compiled by Peng Dingqiu #%E3K.
Beijing: Zhonghua shuju, 1960.

Rehiifek, Radim, and Petr Sojka. “Software Framework for Topic Modelling with Large Corpora.”
In Proceedings of the LREC 2010 workshop New Challenges for NLP Frameworks, edited by
Nicoletta Calzolari, Khalid Choukri, Bente Maegaard, Joseph Mariani, Jan Odijk, Stelios
Piperidis, Mike Rosner, and Daniel Tapias, 46—50. Valletta: University of Malta, 2010.

Slingerland, Edward, Ryan Nichols, Kristoffer Neilbo, and Carson Logan. “The Distant Reading
of Religious Texts: A ‘Big Data’ Approach to Mind-Body Concepts in Early China.” Journal
of the American Academy of Religion 85, no. 4 (2017): 985-1016. doi:10.1093/jaarel/
Ifwogo.

Sturgeon, Donald. “Unsupervised Identification of Text Reuse in Early Chinese Literature”
Digital Scholarship in the Humanities 33, no. 3 (2017): 670—84. doi:10.1093/llc/fqx024.

Wittgenstein, Ludwig. Philosophical Investigations. Translated by G. E. M. Anscombe. Oxford:
Blackwell, 1953.

275


http://aclweb.org/anthology/O15-1
http://aclweb.org/anthology/Y15-2
http://aclweb.org/anthology/N13-1


<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Gray Gamma 2.2)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.3
  /CompressObjects /Off
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 524288
  /LockDistillerParams false
  /MaxSubsetPct 1
  /Optimize false
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Remove
  /UsePrologue false
  /ColorSettingsFile (None)
  /AlwaysEmbed [ true
    /Courier
    /Courier-Bold
    /Courier-BoldOblique
    /Courier-Oblique
    /Helvetica
    /Helvetica-Bold
    /Helvetica-BoldOblique
    /Helvetica-Oblique
    /Symbol
    /Times-Bold
    /Times-BoldItalic
    /Times-Italic
    /Times-Roman
    /ZapfDingbats
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 150
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages false
  /ColorImageDownsampleType /Average
  /ColorImageResolution 300
  /ColorImageDepth 8
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /FlateEncode
  /AutoFilterColorImages false
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 150
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages false
  /GrayImageDownsampleType /Average
  /GrayImageResolution 300
  /GrayImageDepth 8
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /FlateEncode
  /AutoFilterGrayImages false
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages false
  /MonoImageDownsampleType /Average
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (None)
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /Description <<
    /ENU ()
  >>
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [396.000 612.000]
>> setpagedevice


